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ABSTRACT 
It is difficult to describe accurately the bond between humans and society. 
Our current society is morphing at such a gradual pace that no one seems to notice 
many changes. Those changes, however, accumulate and in fact exert great pressure 
on our lives. Humans are pushed to take action when pressures reach a threshold, and 
this creates conflicts that can tear society apart. 2014 was a harsh year for my home 
city, Hong Kong. The people launched a series of political movements, asking the 
unpopular government to restore and respect their civil rights. While the people were 
demonstrating on the streets, the government replied with violent actions, which left 
me angry and disappointed. From these events, I realized that our social environment 
has the power to greatly influence individuals to conform to societal norms. On the 
positive side of this, we continue to learn to understand the world throughout our 
lives. On the darker side, our ever-changing society can force us to modify our 
standards and our behavior, so that we can avoid losing our place in the society in 
which we live. 
As a result, most humans find themselves situated in a passive condition, with 
iii
little choice but to reshape their lives according to an acceptable social standard in 
order to continue to exist. This notion is similar to Darwin’s idea of Natural 
Selection, which is disturbingly accurate in pointing out current social trends and 
issues. I was inspired by these books to compose a set of songs that satirizes our 
current condition. The piece has eight movements: a prelude, six songs and a 
postlude. The text of the first four songs uses nature as a metaphor to depict the 
human world; that of last two songs directly describes human nature. The piece has a 
dark and disturbing quality, which creates an ironic effect. 
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CHAPTER 1  
DARWIN’S THOUGHT 
Instrumentation:  Soprano, Piano, String Quartet 
Text (All text is in public domain) 
II. Every being must suffer destruction during some period of its life, otherwise, its
numbers would quickly become so great, so great. 
III. As many more individuals of each species are produced than can possibly
survive; and consequently, there is a frequently recurring struggle for existence. 
IV. Birds, which are idly singing round us, mostly live on insects or seeds; and are
constantly destroying life. 
V. We must allow for the entire extinction of some preceding forms. As new species 
in the course of time are formed through natural selection, others will become rarer 
and rarer, and extinct! 
VI. The lower animals, like man, manifestly feel pleasure and pain, happiness and
misery. There is no fundamental difference between man and mammals in their 
mental faculties. 
VII. The highest stage in moral culture at which we can arrive, is when we recognise
that we ought to control our thoughts. 
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œœb œœn œœ
rit. œœ. œœb > ˙¯˙
œœ ˙˙#
∑
∑
œ Œ Œ
œœ œœ# œœb
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Ÿ œ
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Ÿ
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œb œ
˙b œb Ÿ œb
.œ Jœ .œb Jœ
œ œ œb
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..˙˙
f
F
F
- - - -
Darwin's Thought 
14
&&
B
B
&
&
?
44
44
44
44
44
44
45
45
45
45
45
45
Vln. I
Vln. II
Vla.
Vc.
S
Pno.
(√)
22 œ œ# œ# œ œ# œ œ œ#
3
Jœ œ# Jœ
œ œ œb œ œ
3.œ Jœ#
œ œ œ
œ œ œ# œ œ# œ œn œ
322
.œ Jœ# ˙
con stant ly
22 ˙˙Ÿ œ Ó
œœ ..˙˙
ƒ
F
(    )
œb œ œb œ œ# œ œ œ# œ œ œn œ œ# œn œn œ œn
œ#
3œ# œ œ œb œ œ œ# œ œ# œ œb œ
œ œn œn œn œ œb œb œ œ œ œ
3 6 6
œb œ# œ œb œ œ œ# œ œ œ œ# œ œn œ#
œ œ œn œ œn
3
œ œn œ œb œ œb œ œ# œ œn œ#
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Ó Œ
J
œœœœ
# ˘ ‰
4
∑
4
∑
∑
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11 œœb ˘ œœ˘
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œ# < œ< œ# <
∑
œœb >
œ>
≈ Œ
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jœ< œ> œ> œ< œ<œ> Jœ¯ œ¯ œ¯ œ¯ œb ¯
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Jœb ¯ œb >
œ> jœ<
Jœb ¯ œb >
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